
ON AIR L IVE WITH 
SPIDER/ WEBS

ARACHNOSOPHY - Looking at our entangled modes of existence

During the last decades, the word entanglement has found itself literally 
entangled in our daily vocabulary. From the observation of the joint modes 
of existence of humans and other life forms, to the notions of tentacular 
thinking and rhizomatic multiplicities, we can proclaim our times as the age of 
entanglement. A major creature of the entanglement is the spider—a predatory, 
eight-legged arachnid with a centralized nervous system, a wide world 
distribution and an impressive existence across more than 45,000 species. 
Spider webs, complex silk spatial devices made by most spiders, are both 
concrete systems and delicate figures of entanglement. This symposium brings 
together thinkers from various disciplinary ambits—arachnologists, biologistis, 
historians and philosophers of science and media, composers— to think, with, 
about and nearby spiders and their webs. It considers the concrete spiders 
around us—their bodies, cognitive and perceptive realms—as well as the ways 
knowledge about these animals has been produced, shared and how it triggered 
further investigations and inspired other areas of research. Simultaneously, it will 
dwell into the symbolic, affective and emotional dimension of arachnids, taking 
us into an enmeshment of profound discovery and thinking.

FRIDAY 14.12.2018

SYMPOSIUM 
2-7pm-

CONCERT 
7.30pm

Introduced by Tomás Saraceno et Rebecca Lamarche-Vadel.
Curated and moderated by Filipa Ramos.
Keynote : Vinciane Despret.
With : Frédérique Aït-Touati, Mitchell Akiyama, Alex Jordan, Jussi
Parikka,Christine Rollard, Gabriele Uhl.

2-2.30pm	     ACCUEIL - HALL	
Introduction et présentation of spiders reserach in Studio Tomás 
Saraceno. Tour through the exhibition with Tomás Saraceno and Rebecca 
Lamarche-Vadel.

SALLE 37 (level 1, lower level) 

2.30-3pm	     CONVERSATION BETWEEN TOMÁS SARACENO and
		      CHRISTINE ROLLARD

 Questions & answers 

3.05-3.15pm	     INTRODUCTION
Filipa Ramos 

3.20-3.50pm      ANIMAL HABITATS: THE SINGING WEBS
Vinciane Despret 

3.55-4.25pm	     HOW SPIDERS MEET 
Gabriele Uhl

4.30-5pm            THROUGH A GLASS DARKLY, WHAT WE CAN AND                	
		      CANNOT KNOW ABOUT ANIMAL SENTIENCE, AND 		
                            HOW MACHINES MIGHT HELP

Alex Jordan  

5.05-5.35pm 	    WALMART BEES, OR HOW TO AUTOMATE WITH 
                            INSECTS, ARACHNOIDS AND MACHINES

Jussi Parikka 

5.40-6.10pm 	     SENSE AND SENSIBILTY 
Frédérique Aït-Touati 

6.15-6.45pm     INTRASONICS: IN THE HUMANIMAL KINGDOM THERE     
                            IS NO MUSIC

Mitchell Akiyama 

6.50-7.pm         QUESTIONS AND CONCLUSION

 
19H30	                  JAMMING WITH SPIDERS*
 

Concerto pour arachnides, Eliane Radigue accompanied 
by Bertrand Gauguet, Julia Eckhardt, Yannick Guedon, Carol 
Robinson and Holocnemus pluchei

Level 2 - Within the work Passages of Time

Eliane Radigue proposes a sequel of her Occam Ocean series, a 
meditative sound exploration that she started in 2011. Using only low 
frequencies instruments or voice tonalities - the ones that spiders are 
most likely to feel - the musicians perform solos, duets and a quartet, 
playing very long and continuous notes that might elicit reactions from 
the spiders.
OCCAM XXIII, for Bertrand Gauguet , Saxophone (new piece)
OCCAM River XIX , for Julia Eckhardt and Yannick Guedon, Alto, 
Baryton
OCCAM River XXII, for Carol Robinson ad Bertrand Gauguet, 
clarinette basse, saxophone (new piece)
OCCAM XXII, for Yannick Guedon
OCCAM delta XVI, all musicians, quatuor (nouvelle pièce)
 
Concert SOLD OUT, bracelet to pick up at the welcome desk.
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The symposium benefits from the support of Fondation Daniel et Nina Carasso. 
The concerts “Jamming with spiders” benefit from the support of Festival d’Automne à Paris. 
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“ON AIR LIVE WITH…”  
The ON AIR exhibition itself is an experiment, trying different assemblages, working with 
different human, non-humans, and matters. On one Friday each month, Rebecca Lamarche-
Vadel, curator of the exhibition and Tomás Saraceno will introduce the “ON AIR live with…” 
days, inviting the visitors to take part in workshops, concerts and seminars that bring together 
researchers, activists and artists in conversation within the exhibition spaces.
(Schedule of each day and further workshops to be announced on Palais de Tokyo website 
www.palaisdetokyo.com)

 

FRIDAY OCTOBER 26TH 2018 
ON AIR WITH AEROCENE
Aerocene is an open invitation, an emerging community that imagines a new epoch of Earth’s 
planetary history, focused on do-it-together, participatory practices, opening up to social, 
mental and environmental ecologies.  
CONVERSATIONS* / ON AEROCENE: Introduced by Rebecca Lamarche-Vadel and Tomás 
Saraceno. Moderated by Sasha Engelmann. Keynote by Aerocene Community. With Primavera 
de Filippi, Stavros Katsanevas, Derek McCormack, Nick Shapiro, Débora Swistun, and Marie 
Thébaud-Sorger.
WORKSHOP: Museo Aero Solar: construction of a flying museum made of taped reused plastic 
bags. 
CONCERT JAMMING WITH SPIDERS: Heartbeats to the Moon concert by Alvin Lucier.

AEROSOLAR FLIGHTS WITH THE AEROCENE FOUNDATION ON 
OCTOBER 16TH AND / OR OCTOBER 27TH 
(Weather-dependent, location to be announced. More information on: www.aerocene.org / 
www.palaisdetokyo.com) 
Flights free from fossile fuels and free from borders.
Aerocene Explorer flight: Launch your own Aerocene sculpture and start sensing the 
atmosphere.
Human flight: Come together with the Aerocene community for the first fully-certified world 
record for manned solar-balloon flight in France.
Free flight: Going beyond symbolic and political borders, the Aerocene Foundation will set two 
Aerocene sculptures free, re-examining freedom of movement between countries.

FRIDAY NOVEMBER 23RD 2018 
ON AIR ACROSS NETWORKS
What does it mean to be ON AIR? From the social theory of networks to art history and 
anthropology, the discussions reveal the myriad of material and immaterial architectures, visible 
and invisible in which we are entangled.  
CONVERSATIONS* / ON AEROCENE: Introduced by Rebecca Lamarche-Vadel and Tomás 
Saraceno. Moderated by Anna-Sophie Springer and Etienne Turpin. Keynote by Bruno Latour
With Albert-László Barabási, Bronislaw Szerszynski, d'bi.young anitafrika, and Estelle Zhong 
Mengual.  
WORKSHOP; Jamming with the work Algo R(h)i(y)thms. 
CONCERT JAMMING WITH SPIDERS: The Spider’s Canvas of Evan Ziporyn, with Christine 
Southworth and Isabelle Su.

FRIDAY DECEMBER 14TH 2018 
ON AIR WITH SPIDER/WEBS
Arachnologists, biologists, historians and philosophers of science and media as well as 
composers think on and with the spider/webs, paying renewed at-tent(s)ion to them and to 
their symbolic and affective dimensions, might mean we discover new threads of connectivity.  
CONVERSATIONS* / ON ARACHNOSOPHY: Introduced by Rebecca Lamarche-Vadel and 
Tomás Saraceno. Moderated by Filipa Ramos. Keynote by Vinciane Despret. With Frédérique 
Aït-Touati, Mitchell Akiyama, Alex Jordan, Jussi Parikka, Christine Rollard and Gabriele Uhl
WORKSHOP; Public visits of the Palais de Tokyo and the ON AIR exhibition following the 
500 spider/webs inhabiting it. With Christine Rollard, biologist and arachnologist from the 
Muséum d’Histoire naturelle in Paris. Public workshop revolving around spiders vibrational 
communication with Dr. Roland Mühlethaler, researcher of Studio Tomas Saraceno.
CONCERT JAMMING WITH SPIDERS: Concerto pour arachnides by Eliane Radigue.  
With Carol Robinson, Bertrand Gauguet, Julia Eckhardt and Yannick Guedon.
 
 
* The conversations are in English.

THE SEMINARS ARE SUPPORTED BY FONDATION DANIEL ET NINA CARASSO. 
THE “JAMMING WITH SPIDERS” CONCERTS ARE SUPPORTED BY LE FESTIVAL D'AUTOMNE À PARIS.

Tomás Saraceno 
Hybrid Solitary Semi-social Instrument ESO 146-IG 005: built by two Argiope anasuja-two weeks, three Cyrtophora citricola-three weeks, one Cyrtophora moluccensis-two weeks,  
and one Tegenaria domestica-ten weeks, 2015 (detail). 
Courtesy of the artist, Andersen’s Contemporary, Copenhagen; Ruth Benzakar, Buenos Aires; Tanya Bonakdar Gallery, New York; Pinksummer Contemporary Art, Genoa; Esther Schipper, Berlin. 
© Photography by Andrea Rossetti, 2016.

LASCO PROJECT BENEFITS FROM THE SUPPORT OF EDMOND DE ROTHSCHILD ; ADAGP.

L’ATELIER DES REGARDEURS 
(DE)TOURS THROUGH THE HISTORY OF ART

Two unconventional series of 7 classes offer an offbeat journey through the labyrinth of 
the history of art, from its very origins through to its most contemporary expressions. 
 
PASCAL ROUSSEAU
“Le coefficient d’art. Une (autre) histoire du ‘processus créatif’” 
(Class in French) 
Mondays from 5th November to 17th December 2018, 7 P.M. – 8:30 pm
 
JEAN-HUBERT MARTIN
“Canular / L’art en rit / Ricochets” (Class in French) 
Wednesdays from 7th November to 19th December 2018, 7 pm – 8:30 pm
 
Cycle of 7 classes (Full price: 60 € / Concessions: 50 €)
Individual classes (Full price: 12 € / Concessions: 9 €)
Information and booking: www.palaisdetokyo.com

LA MANUTENTION 
PERFORMERS IN RESIDENCE 
La Manutention is a residency programme dedicated to performance. The selected 
artists unveil their personal universes and those of their invited guests at weekly 
Thursday evening events that take place throughout the Palais de Tokyo’s spaces over 
the course of a month. 
 
NSDOS: Thursdays from 18th October to 8th November 2018
VESTOJ: Thursdays from 22nd November to 13th December 2018
 
Free with valid entry ticket.

LASCO PROJECT 
BEHIND THE SCENES OF THE BUILDING
 
Since 2012, different approaches of urban art have crossed in the basements of Palais 
de Tokyo, from Futura 2000 to O’Clock, without forgetting Mode 2, Boris Tellegen, 
Dran, Skki, Evol, Vhils, Azyle, Horfée and Ken Sortais, Lek & Sowat, Stelios Faitakis, 
Pablo Tomek and Philippe Baudelocque. With its deployment in spaces that are usually 
closed to the public, the LASCO PROJECT means being able to explore Palais de Tokyo 
in an original way.  
 

VISIT OF LASCO PROJECT 
Every day (except Tuesdays) 12.30 pm and 10 pm / Duration: 30 min
Sundays / 3 pm. Duration: 1 h
Free of charge, on presentation of an entry ticket.
Visits to these spaces are made in the company of a facilitator. 
 
ISSUE #24 OF THE MAGAZINE PALAIS IS DEDICATED TO THE LASCO PROJECT.

TOURS & WORKSHOPS
Palais de Tokyo’s cultural mediators are available to respond to any questions you may 
have or to discuss the art works.

GUIDED TOURS 
Lightning Visit
A general introduction followed by a visit of Tomás Saraceno’s exhibition.
Every day, except Tuesdays / Every hour between 1 pm to 10 pm. Duration: 30 min
Free upon presentation of your entry ticket

Grand visit
A complete panorama of the Palais de Tokyo and its exhibitions.
Saturdays / 3 pm / Free upon presentation of your entry ticket. Duration: 1 hour
For Young Visitors & Families 

WORKSHOPS FOR YOUNG VISITORS & FAMILIES
Storytelling visits [For 3-5 year-olds accompanied by an adult] 
An introduction to art through an amusing and captivating tale, taking young visitors on 
a magical exploratory journey of the works.
Sundays / 3 pm / 6 € per child and free for any accompanying adult with a valid entry 
ticket. Duration: 1 hour

Tok-Tok workshops [For 5-10 year-olds]
Handle, cut up, mould and assemble: after an exhibition visit, learn all about the 
different methods which can be used to transform a raw material into a work of art.
Wednesays and Saturdays from October 17th to December 19th 2018
And every days during school holydays (except Tuesdays and Sundays) from October 
20th to November 3rd and from December 22nd to January 5th 
2:30 pm / 12€. Duration: 2 hours

Family workshops [For people of all ages]
Innovative and creative interactive sessions for people of all ages, with family or friends, 
combining practical art workshops and guided tours of the exhibitions.
Sundays / 4 pm / 8 € per child, free for any accompanying adults with a valid entry 
ticket. Duration: 2 hours 

CONTACT & INFOS
PLAN YOUR VISIT
Tel : +33 1 81 97 35 88 
mediation@palaisdetokyo.com 
www.palaisdetokyo.com 

WALTHER KÖNIG & CAHIERS D’ART BOOKSHOP
Open midday to midnight daily, closed Tuesdays
Tel: +33 1 45 63 11 70
lalibrairie@palaisdetokyo.com

READYMADE BAR/CAFETERIA 
Open midday to midnight daily

LES GRANDS VERRES RESTAURANT
Open daily 12 pm – 2:30 pm and 7 pm – 11 pm
Cocktail bar open 7 pm – 2 am
Reservation advised
Tel: +33 1 85 53 03 61
www.lesgrandsverres.com

RESTAURANT MONSIEUR BLEU
Open every day
LUNCH: From Mondays to Fridays, 12 pm – 2:30 pm
BRUNCH: On weekends, 12 pm – 4 pm
DINER: From Sundays to Wednesdays, 7 pm – 11 pm and  
from Thursdays to Saturdays, 7 pm – 11:30 pm
BAR: Open 12 pm – 2 am
Tel: +33 1 47 20 90 47

YOYO
contact@yoyo-paris.com
Tel: +33 1 84 79 11 72 

JOIN LES AMIS DU PALAIS DE TOKYO
& BECOME A MEMBER OF TOKYO ART CLUB !
To learn more about the exclusive activities offered to Les Amis du Palais de Tokyo 
and members of the Tokyo Art Club: +33 1 81 97 35 79
lesamis@palaisdetokyo.com / tokyoartclub@palaisdetokyo.com

 Les Amis du Palais de Tokyo & the Tokyo Art Club

TOKYOPASS  
LIVE AT THE RATE OF PALAIS DE TOKYO DURING ONE YEAR 
FREE UNLIMITED ADMISSION AND NO QUEUING / EXCLUSIVE GUIDED-TOURS / 
INVITATIONS, DISCOUNTED RATES AND GIFTS  
SOLO - 40 €: from 26 years old
DUO - 60 €: with guest of your choice
JEUNE - 20 €: for 18-25 years-olds 
ART - 20 €: for art teachers and artist-author members of the Maison des Artistes

If you join the Tokyopass community the day of your visit, we deduce your admission  
ticket from the price. You can purchase the Tokyopass at the welcome desk and online: 
www.palaisdetokyo.com

LE PALAIS DE TOKYO ET / AND TOMÁS SARACENO REMERCIENT PARTICULIÈREMENT / ESPECIALLY THANK: 
Gallery Esther Schipper, ainsi que / as well as: Andersen’s Contemporary, Copenhagen; Pinksummer Contemporary Art, Genoa; 
Ruth Benzacar, Buenos Aires; Tanya Bonakdar Gallery, New York.

TOMÁS SARACENO REMERCIE AUSSI / THANKS ALSO:
Aerocene Founda�on, Gobierno de la Provincia de San Luis, Massachuse�s Ins�tute of Technology et / and Georgina Alioth, 
Ayla Busch, Ellen Callamari, Christoph Seibt Collec�on Contemporary Art, Emily et / and Jérémie Dyen, Impact Art Rodriguez 
Collec�on, Evelyn et / and David Lasry, Chris�an Just Linde, Thibault Poutrel, Frédéric de Goldschmidt, Nathalie Guiot et 
deux donateurs qui souhaitent rester anonymes / and two donors who wish to remain anonymous.

Coproduc�on Design sonore
Sound design coproduc�on

Partenaire des concerts Jamming with spiders
Partner of the “Jamming with spiders” concerts
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PARTENAIRES DU LASCO PROJECT 
LASCO PROJECT PARTNERS 

PARTENAIRE DES ACTIVITÉS TOK-TOK
TOK-TOK PARTNER 

PARTENAIRES MÉDIA
MEDIA PARTNERS

Le Tokyo Art Club Entreprises, le Tokyo Art Club et les Amis du Palais de Tokyo

LE PALAIS DE TOKYO REMERCIE ÉGALEMENT
PALAIS DE TOKYO ALSO THANKS

LE PALAIS DE TOKYO REMERCIE LES PARTENAIRES DE L’EXPOSITION
PALAIS DE TOKYO THANKS ITS EXHIBITION PARTNERS

LE PALAIS DE TOKYO BÉNÉFICIE DU SOUTIEN ANNUEL DE
PALAIS DE TOKYO BENEFITS FROM THE ANNUAL SUPPORT OF

CONCERT

WORKSHOPS 
Saturday 15.12.18
2.30 and 5.30pm

WORKSHOPS

 
SATURDAY DECEMBER 15TH 2018 

2.30-5.30pm
Public workshop in building simple devices to listen to spider 
vibrational communication with  Dr. Roland Mühlethaler, researcher 
at the Studio Tomas Saraceno.

5.30-6.30pm
Public tours to explore the 450 spider/webs already living at the 
Palais de Tokyo, and the spider/webs in the exhibition. 

In French, with.Christine Rollard, biologist and arachnologist from the 
Muséum d’Histoire naturelle in Paris 
In English, with. Peter Jäger, Head of Arachnology at the 
Senckenberg Research Institute and Natural History Museum in 
Frankfurt, Germany. 



Vinciane Despret is a Belgian philosopher of science. She is Associate Profes-
sor at the Department of Philosophy of the University of Liège. A foundational 
thinker for the consolidating field of animal studies, Despret’s transdisciplinary 
approach is located across philosophy of sciences and practices of knowledge, 
ethology and anthropology. Her research focuses on the relationship between 
observers and the observed during the conduct of scientific research. Investi-
gating “the political consequences of our theoretical choices”, she undertakes 
a critical understanding of how science is fabricated, following scientists doing 
fieldwork and observing how they actively relate to their objects of study.

Frédérique Aït-Touati is a specialist in comparative literature and history of 
sciences. She is a member of the Centre de recherches sur les arts et le langage 
(CNRS-EHESS). She is interested in the poetics of the scientific genres and the 
relationship between fiction and knowledge, from both historical and contem-
porary perspectives. Her first, award-winning book (Fictions of the Cosmos. 
Science and Literature in the Seventeenth Century, 2011) offers an account of 
how astronomers made themselves interpreters of the heavens in the age of 
telescopic discovery. Her recent publications include Histoires et savoirs (2012, 
co-edited with Anne Duprat), on science and narrative in the early modern pe-
riod, and Le Monde en images. Voir, représenter, savoir, de Descartes à Leibniz 
(2015, with Stephen Gaukroger), on ‘picturability’ and the limits of represen-
tation in the 17th century. Her next book explores new representations of the 
Earth (Terra Forma, B42, 2019). She studied at the Ecole Normale Supérieure 
and Trinity College, Cambridge. She taught at Paris IV-Sorbonne (2004-2007) 
and University of Oxford (2007-2014).

Mitchell Akiyama is a Toronto-based scholar, composer, and artist. His eclectic 
body of work includes writings about sound, metaphors, animals, and me-
dia technologies; scores for film and dance; and objects and installations that 
trouble received ideas about history, perception, and sensory experience. Aki-
yama holds a PhD in communications from McGill University and an MFA from 
Concordia University. He is Assistant Professor of Visual Studies in the Daniels 
Faculty of Architecture, Landscape, and Design at the University of Toronto.

Alex Jordan is a Principal Investigator (Group Leader) at the Max Planck Insti-
tute Department of Collective Behaviour; an Associate Editor of The American 
Naturalist; and maintains a position as Senior Research Fellow at the University 
of Texas at Austin. Jordan studies the social and collective systems of various 
animals, from insects and spiders, to fish, up to humans—the ways single indi-
viduals come together to form much larger groups, and the rules of interaction 
that govern how these groups behave. His research program encompasses 
in-depth field studies, molecular genetics, and neurobiological approaches to 
understand both the mechanisms and the outcomes of social interactions..

Jussi Parikka is Professor at the Winchester School of Art (University of Sou-
thampton) and Docent of Digital Culture Theory at the University of Turku. His 
research has addressed a wide range of topics contributing to a critical unders-
tanding of network culture, aesthetics and media archaeology of contemporary 
society. His books include the media ecology-trilogy Digital Contagions (2007, 
2nd. ed 2016), the award-winning Insect Media (2010) and most recently, A 
Geology of Media (2015), which addresses the environmental contexts of tech-
nical media culture and was continued in the short booklet A Slow, Contempo-
rary Violence: Damaged Environments of Technological Culture (2016). 

Christine Rollard is a French biologist and arachnologist. She is Professor and 
Researcher at the National Museum of Natural History in Paris, where she is 
responsible for the conservation of the spider collections, educational pro-
grammes to schools and general audiences. She has authored about fifty pu-
blications on spiders. Rollard’s scientific activity has focused bio-ecology, fauna 
and systematics: identifying and ranking spiders. She has worked in different 
geographical areas, participating in about fifteen biodiversity study programs, in 
France (Brenne, Auvergne, Normandy, Mercantour, Corsica), Overseas France 
(Guadeloupe, Martinique and Réunion), Africa (Guinea and Comoros) and Va-
nuatu (Santo).

Biologist Gabriele Uhl is Professor of General and Systematic Zoology at 
Greifswald University in Northern Germany. Her research focuses in Zoology, 
Evolutionary Biology and Animal Communication. The current projects in her 
lab concern reproductive behaviour and sexual selection, chemical communi-
cation, plasticity of behaviour and brain structures, as well as adaptation to new 
environments, with a focus on spiders. Apart from spider topics, the lab has 
also explored aspects of genital morphology and mating strategies in beetles, 
odonates, heel walkers, grasshoppers and flies. Uhl has also researched spi-
der phobia in humans. She is Senior Editor for invertebrates for the Journal of 
Zoology.

Roland Mühlethaler holds a PhD in Zoology with an expertise in vibrational 
communication in insects and spiders. He works as a research associate at 
Tomás Saracenos’ studio in Berlin, where he is deeply involved in Saraceno’s 
research into vibrational signalling in spiders, and in the capacity of the spider/
web to propagate vibrational signals. He previously worked as a biotaxonomist 
at the Natural History Museums in Basel, Cardiff, Paris and Berlin. His other 
research interests include the phylogeny and taxonomy of Hemiptera (mainly 
Cicadomorpha), and the functional morphology of Hemiptera.

Lisbon-born Filipa Ramos is a writer and editor based in London, where she 
works as Editor in Chief of art-agenda. She is a Lecturer in the Experimental 
Film MA programme of Kingston University and in the MRes Art:Moving Image 
of Central Saint Martins, both in London, and collaborates with the Master 
Programme of the Institut Kunst, Basel. Ramos is co-curator of Vdrome, a pro-
gramme of screenings of films by visual artists and filmmakers. She was Asso-
ciate Editor of Manifesta Journal and contributed for Documenta 13 (2012) and 
14 (2017). She has recently edited Animals (Whitechapel Gallery/MIT Press).
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Éliane Radigue is a French electronic music composer whose work has had a 
profound impact on extended technique and minimalism. She began working 
in the 1950s, studying with musique concrete pioneers Pierre Schaeffer and 
Pierre Henry, and her first compositions were presented in the late 1960s. Until 
2000, her musical works were almost exclusively created on a single synthe-
sizer, the ARP 2500 modular system and tape. Following a deep engagement 
with Tibetan buddhism that began in 1975, Radigue released some of her best 
known works, Adnos I, II, III (1975-1979), Jetsun Mila (1987) and Trilogy on 
Death, Intermediate States (1988-1993). Since 2001 she has composed mainly 
for acoustic instruments: first Naldjorlak, her grand trio for two basset horns 
and cello, and now the ever-expanding OCCAM OCEAN series of solo and en-
semble pieces, which come together in orchestral formations. In honour of her 
contributions to electronic music and sound art, Radigue was awarded Prix Ars 
Electronica’s Golden Nica in 2006.

Christine Rollard is a French biologist and arachnologist. She is Professor and 
Researcher at the National Museum of Natural History in Paris, where she is 
responsible for the conservation of the spider collections, educational pro-
grammes to schools and general audiences. She has authored about fifty pu-
blications on spiders. Rollard’s scientific activity has focused bio-ecology, fauna 
and systematics: identifying and ranking spiders. She has worked in different 
geographical areas, participating in about fifteen biodiversity study programs, in 
France (Brenne, Auvergne, Normandy, Mercantour, Corsica), Overseas France 
(Guadeloupe, Martinique and Réunion), Africa (Guinea and Comoros) and Va-
nuatu (Santo).

Peter Jäger  is a German arachnologist, and current Head of Arachnology at the 
Senckenberg Research Institute and Natural History Museum in Frankfurt, Ger-
many. He began collaborating with Tomás Saraceno in 2009, assisting the artist 
in identifying the best spider species (Latrodectus mactans or Black Widow 
spider) whose web could be used to develop what would later become Sa-
raceno’s Spider Web Scan technique for creating 3d models of complex spider 
webs. Jäger’s research focuses on the taxonomy of spiders, and he has descri-
bed more than 330 spider species as new to science - including Heteropoda 
davidbowie, which he named in honour of the singer David Bowie. In 2001, he 
received special media attention when he described the world’s largest known 
spider, Heteropoda maxima, a Laotian spider with a leg span of up to 30 cm. 
Jäger founded the Asian Society of Arachnology (2012) and hosted congresses 
in Germany and Laos. He was president of the German speaking Arachnological 
Society (2004–2010), council member of the International Society of Ara-
chnology (2004–2010), and is associate editor (Zootaxa) and editorial board 
member (Acta Arachnologica Sinica, Arachnology letters). He is co-editor of the 
World Spider Catalog, German correspondent of the International Society of 
Arachnology and expert board member of ‘Spiders of Europe’.

WORKSHOPS


